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ART IN THE CITIES 



BALTIMORE.— Mr. Charles G. Leland lectured in the rooms of the 
Historical Society, on the gth of April, on Decorative Art. He 
said that it was not Praxiteles nor Phidias that made an artistic race of 
the Greeks ; but it was a people educated in arts of various sorts that 
made these men great. The rude decorative Art of Persia, Arabia, and 
other Oriental countries, brought much money into the capitals of 
France and England ; and thousands of women, now earning a scanty 
living by plain sewing, could, with a little instruction, support them- 
selves comfortably by means of decorative art — by mosaic-work, by tile- 
painting, by papier-mach6 or fan painting, by a hundred other channels. 
People are now beginning to consult their own taste in house-decora- 
tion, and even, sometimes, to paint their own wall-patterns. The con- 
ventional workman-patterns are out of date. Begin and study great 
works and great artists, and tlie ability to create beauty will follow. 
President Gilman, of the Johns Hopkins University, followed with some 
interesting remarks on the same subject. 

Boston. — A sale of paintings by Misses Knowlton, Hale, Curtis, and 
Cranch, on the 21st of April, was fairly successful. . . . Miss Charlotte 
C. Johnson has finished a portrait of the late Commander George Parker 
Ryan. . . . Some remarkably fine and beautiful embroideries have been 
exhibited at the Art Museum, by Mrs. Oliver Wendell Holmes, Jr., «& 
Dixwell, an artist well known in Boston. One of them, a landscape, is 
sketched and finished on a satin ground. There are fourteen panels, 
intended for wall-decorations. Both the style of work and the stitches 
used are original. The success in rendering perspective and in repro- 
ducing the feeling of winter and of summer is marvellous. Boston has 
been much interested in these charming pieces. . . . The collection at 
the Art Museum includes also some clever Japanese needlework ; for 
example, court-dresses for men and women. ... A collection of Mr. 
Enneking's pictures has been sold at Williams and Everett's Gallery, 
the prices ranging from $12 to $1,460. . . . The usual spring exhibition 
of the Art Club was opened on the i6th of April with a reception. 
Some of the principal works were by foreign artists. About one hun- 
dred and fifty painters were represented. Mr. W. H. Lippincott sent a 
portrait of three children ; Miss Elizabeth Gardner her ' Ruth and Na- 
omi,' which is well known through a photogravure ; Mr. Elihu Vedder, 
his ' Sphinx by the Seashore ;' Mr. C. F. Pierce some animal pictures ; 
and Messrs. Ernest Longfellow, G. H. Smillie, A. Quartley, and W. 
Lansil, some landscapes and marines. There is a general impression 
that the Art Club should take higher ground in its spring exhibitions, 
and make them do for Boston what the Academy Exhibitions are doing 
for New York and Philadelphia. ... Mr. J. Appleton Brown, whose 
charming landscapes in American poetry are familiar to readers of the 
Art Journal, has been holding, at Doll and Richards's Gallery, an exhi- 
bition of fifty-one of his landscapes. The scenes are, for the most part, 
in or not remote from Newburyport, and they are warm with light and 
beauty. Mr. Brown's pictorial impressions are rich in poetry, refined, 
and winning. The artist's wife was represented by a number of mod- 
est but praiseworthy studies. . . . The Society of Decorative Art held 
its second annual exhibition on the 5th of April, at No. 8 Park Square. 
Its sales last year amounted to $7,000, or more than twice as much as 
the previous year. The superintendent of its School of Art-need levifork 
is a graduate of the South Kensington Museum. Its pupils, since the 
consolidation of the Art Museum's classes with it, have been 244, and 
the amount received for instruction is $1,178.83. The following are the 
officers for the ensuing year: President, Mrs. L. R. Read; Vice-Presi- 
dents, Mrs. G. Howland Shaw, Mr. B. W. Crowninshield, and Mr. John 
H. Sturgis ; Treasurer, Mrs. G. J. Fiske ; Secretary, Miss G. L. Put- 
nam ; Executive Committee, Mrs. Martin Brimmer. General C. L. Pier- 
son, Dr. W. S. Bigelow, Mrs. G. Howland Shaw, Mrs. G. J. Fiske, Mrs. 
Winthrop Sargent, Miss E. C. Gray, Miss C. H. Guild. Miss L. P. 
Sohier, Mrs. Charles G. Loring, Miss Alice N. Towne, Mrs. Hartmann 
Kuhn, Miss A. C. Warren, Mr. Roland C. Lincoln, and Miss Wharton. 
. . . Mr. Elihu Vedder's collection of pictures has been exhibited. 
Many of the paintings were sold. . . . Mr. L. L>. Eldred exhibited a 
hundred and ten marine pictures and sketches. 

Cincinnati. — Professor Noble, Principal of the School of Design, 
which will hold its regular summer exhibition next month, says : " There 
is one thing that is especially desirable for the success of the School of 
Design, namely, the establishment of a class in the original composition 
of studies from Nature, which would ideally combine these studies into 
pictures. It could meet in the evening, and use the electric light. One 
very obvious advantage would be the cultivation of the eye in colour. 



This is a matter that enters into all industrial Art, into all designs for 
fresco, wall-paper, cloths, carpets, &c. The School of Design is the 
place for pupils to acquire such knowledge, and it is their right. So 
many of our students are to go out as artisans, purposing to earn their 
living by industrial Art-pursuits, that I feel strongly the need of this ad- 
dition to our course. The value of this training is, of course, equally 
great to artists of every class. A knowledge of the laws of colour, and 
of their combination and harmony, is one of the tools of the artist." 
There is a life-class of twenty young ladies in the school. ... In the 
Art Museum rooms have been sold many pieces of decorative Art-work. 
A fine loan collection of paintings, sculptures, carved wood, glassware, 
bric-a-brac, pottery, porcelain, and cameos, has been in progress. The 
Cincinnati faience included specimens of the skill of Mrs. Plimpton, 
Mrs. Nichols, Mrs. Dodd, Miss Edith Harrison, Miss Newton, Miss 
McLaughlin, Mrs. Dominick, and others. Mrs. Howe lent an elegant 
Satsuma punch-bowl ; Mrs. McConnell a pair of antique ear-jewels ; 
Mrs. Frank Ellis, a hand-screen of golden flowers painted on black 
satin, and Mr. Schultze two Wedgwood plaques. Adjoining the large 
room are the rooms where Mr. Twachtman teaches drawing, where 
Mrs. Keenan gives lessons in water-colours, and Mrs. Anthony in needle- 
work. The drawing-classes meet four days in each week. The Art 
Museum is managed with ability and forethought. . . . Mr. W. A. 
Duncan, of New York, has been exhibiting life-size crayon portraits of 
the Countess of Dudley, the Countess of Lonsdale, Mrs. Langtry, and 
Mrs. Price — four ladies who are recognised in London as very beautiful. 
. . . Mrs. Dodd has been showing at Isabell's some new ceramic work 
in native clays. 

Detroit. — The seventh annual exhibition of Michigan artists has 
been a success. There were fifty-eight oil-paintings, thirty water-co- 
lours, four crayon drawings, and one piece of sculpture. Notable names 
of exhibitors are Robert Hopkin, who sent a marine, ' Nearing Home,' 
and several water-colours ; L. T. Ives, who contributed portraits of the 
late Senator Chandler, of James McMillan, and of a child ; W. B. Cone- 
ly, J. K. Trego, and W. Mylne. The exhibition was free to the public. 

New York. — K portrait of Mr. John Taylor Johnston, President of 
the Metropolitan Museum of Art, will be painted by some French artist 
of reputation, during Mr. Johnston's stay in France, and presented to 
that institution by its trustees. ... President Barnard, of Columbia 
College, has written to General di Cesnola, informing him that, in ap- 
preciation of his " valuable contributions to the early history of art," 
and his " important services to the cause of Art.culture," the trustees of 
the college have conferred upon him the degree of Doctor of Laws. . . . 
Mr. J. C. Wiggins, the artist, previous to his departure for Europe, sold 
a collection of two hundred and forty-three pictures, studies, and 
sketches, on the 5th and 6th of May, in the Barker Gallery. . . . The 
Astor Library has received a plaster copy of the bust of Hermes, sup- 
posed to be by Praxiteles, and recently discovered at Olympia. The 
Metropolitan Museum of Art has a copy also—a loan from Mr. Salem 
H, Wales. . . . Mr. A. T. Bricher, the marine pai-nter, exhibited and 
sold in the Schenck Gallery one hundred and twenty-five water-colour 
sketches from Nature, on the 23rd and 24th of April. , . . The National 
Academy of Design has entered upon its minutes a tribute of respect to 
the memory of the late artist, George A. Baker, recognising " his singu- 
larly happy and genial disposition," his "genuine and noble traits of 
character," his " manliness, trustfulness, and sincerity," his " simple, lov- 
ing, and unselfish nature," and " the many brilliant examples " of his 
painting, " imbued with his purity of aim, and the graceful and beautiful 
spirit of his genius, treasures which will long be preserved in private 
homes and in public galleries with feelings of personal regard and pub- 
lic pride." . . . The trustees of the Metropolitan Museum of Art have 
issued an appeal for the sum of $250,000 wherewith to carry out the 
purposes of the institution, . . . Mr. J. H. Dolph, the animaUpainter, 
sold by auction in the Leavitt galleries one hundred and two of his 
pictures and sketches, together with his studio-furniture, on the 14th, 
15th, and i6th of April. . . . The annual meeting of the Art Students' 
League was held on the 20th of April, and Mr. J. S. Hartley was 
elected President ; Mrs. H, D. Gilder and Mr. R. F. Bloodgood, Vice- 
Presidents ; and Mr. F. S. Church, Mrs. Julia E. Baker, and Mr. Frank 
Waller, members of the Board of Control. Its expenses were about 
$6,000 for the year, and its receipts over $8,000. Its very interesting 
annual exhibition of pupils' work took place on the 4th and 5th of May. 
. . . During the first three weeks of the National Academy Exhibition 
eighty pictures were sold for about $25,000. This sum is larger than 
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the entire receipts from sales during the last three seasons. The Aca- 
demy was announced to hold its annual election for officers and new 
Academicians and Associates on the I2th of May. 

Philadelphia. — Some criticism has been elicited by the fact that 
foreign works were excluded from the regular spring exhibition of the 
Philadelphia Academy of the Fine Arts. The grounds of this exclusion 
are, according to a correspondent of the Philadelphia ^wwrV/j- Telegraph, 
that " neither at the Paris Salon, nor at the London and New York ex- 
hibitions, are works of Art of any description received from dealers or 
private owners. These exhibitions," he continues, " are for artists, and 
artists only. Their ostensible object is to show what the artists have 
been doing during the year, and the effort of their conductors is strictly 
to carry out this object. What the Philadelphia artists have professedly 
objected to in connection with past annual exhibitions at the Academy of 
the Fine Arts has been, not the display of foreign paintings contributed 
by the painters themselves, but having the American works elbowed 
into corners or sent up to the ceiling to make places for pictures contri, 
buted by owners and dealers." To which the Telegraph replies that the 
point is well taken, " although we are sure all the Philadelphia artists 
have not been in the past, and are not in the present, in quite as liberal 
a frame of mind as this statement of the case presents. We do not be- 
lieve, however, that any considerable number of our home artists would 
make open objection to artists from all quarters of the globe contribut.; 
ing to the annual exhibitions, or that they would obtain any serious 
recognition were they to make such objection." . . . The exhibition at 
the Academy is the fifty-first annual one. Among the Philadelphia con- 
tributions are E. D. Lewis's ' Dripping Wet,' C. P. Weber's 'Anemone 
Cave, Mount Desert, Maine,' P. Weber's 'View near Utershein,' P. L. 
Senat's marines, Janvier's 'Old-fashioned Music,' James's 'Afternoon 
Sketch,' T. Leaming's ' Died for a Dividend,' Carliss's ' Contentment,' 
and ' Calling the Cows,' Rothermel's ' Pursuit ' and ' As you like it,' 
Swords's ' Morning on the Brandywine,' and seven landscapes by T. B. 
Craig. Among the New York artists who contribute are W, Sartain, 
Wyant, Bunner, J. M. Hart, Van Elten, Beckwith, Boggs, and Tiffany. 
A notable painting is Mr. Milne Ramsay's ' Presentation d'une Lettre 
de Cachet.' In addition to the oil-paintings are many water-colours and 
etchings. The collection, as a whole, holds its own remarkably well. 
. . . The North American calls for the establishment in the city of free 
public Art-galleries. " The education of the eye must in a large degree 
be unstudied and unconscious. This is the one great thing to be achieved 
by free public Art-galleries, and as one day's free admission [to the 
Academy of the Fine Aits] is secured by the munificence of one citizen 
of Philadelphia, we ask attention to the effect produced by it, and invite 
others to imitate this noble example. By a proper endowment, the 
doors of the Academy could be thrown open at all times, free of charge, 
and there can be very little doubt that, from the numbers thus admitted, 
would gradually grow up artists who would exalt the fame of the city, 
since European experience traces to the humbler classes in life many of 
the wonder-workers in the arts of design. As we have now by far the 
best school in America for the thorough education of artists, so we should 
like to see an effort made here to popularise Art beyond anything yet 
known on this continent, by means of great, free, public Artrgalleries." 
The citizen referred to is the late Mr. Temple. The free day is Sunday, 
when the attendance is very large. . . . The Academy exhibition was 
open in the evenings also, and the appearance of the galleries was very 
brilliant. 

Pittsburgh. — The artists are about to form a society for mutual 
pleasure and profit. Their pictures find warmer welcome now than ever 
before. The only Art organisation in the city at present is the School 
of Design for Women, which has sixty-five pupils, instructed by Misses 
Henderson and Turney. Plaque-painting is very popular. Messrs. 
Hetzel, Newell, and Woodwell have pictures in the New York Academy 
exhibition. There is talk of establishing a public Art-Gallery. Among 
the gentlemen who own fine collections of paintings are Messrs. William 
Thaw, John Moorhead, C. J. Clarke, B. Shea, Thompson Bell, and C, 
H. Woolf. Mr. Hetzel has painted a large landscape entitled ' Up the 
Ciorge,' and Messrs. Earle, Forrester, and Lanman are devoting thenir 
selves as usual to- portraits. 

St. Louis. — Carl Miiller's ' Roll-Call of the Condemned in the Reign 
of Terror ' is now a member of Mr. Dousman's collection of oil-paint- 
ings. This famous work was painted fifteen years ago, and an enlarged 
replica of it is in the Luxembourg Gallery. . . . Mr. John A. Scudder 
has bought a large Boklini, the 'Caf^ Pigalle,' in Paris, the well-known 
rendezvous of artists and lilte'ratenrs in that city. It is low in tone — un- 
usually so for this artist, who is so fond of sunshine and positive colours. 



The same gentleman has recently secured Bertrand's ' Mignon,' a btune 
beauty, Jules Lefebvre's ' Evening,' another brum beauty playing a 
mandolin, Meissonier's figure of an arquebusier on guard duty, and 
Heilbuth's ' Morning Mail,' a lady on the seashore reading a letter, with 
a bevy of ladies and children playing with the surf in the central middle 
distance, and the green foliage of the forest on one side. . . . Mr. Coale 
has purchased examples of Palmaroli, Gabriel Max, Benjamin Constant, 
Vibert, Leloir, Landelle, and Bourgoin. ... In an address delivered 
before the Liberal League on the 4th of April, Mr. M. W. Willis said : 
" Here in this city there is a quiet man (Wayman Crow), who, in addi- 
tion to munificent gifts of charity, is erecting, at a cost of $100,000, a 
school of Art, and making it a gift to you and me and our children. 
The name of Wayman Crow will be honoured and blessed when his 
noble presence shall have passed away from earth." . . . Mr. Eich- 
baum's ' Whistle and I'll come to you, my Lad,' now in the New York 
Academy Exhibition, has been sold foi- $1,000. Before leaving St. Louis, 
it received an offer of $600, which was declined. . . . Mr. Meeker has 
been painting a picture of a company of owls shaking their heads know- 
ingly at one of his Southern swamp-views. The owls, of course, typify 
the critics. ... At a late meeting of the Graphic Club, the subject for 
a sketch was the Styx. The members set eagerly to work, and all sorts 
of sticks were soon brought into existence. The meeting was held in 
the rooms of ^r, T. T. Richards, an accomplished amateur wood-carver. 
One of his carved mantel-pieces received the first prize at the Fair last 
year. . . . Mr. W. L. Marple has painted a California sunset in Napa 
Valley ; and Mr. Tracey, a pair of pointers in an October landscape. 
. . . Professor Halsey C. Ives's lecture on the British Museum and the 
South Kensington Museum was heard by a large audience in the hall 
of Washington University. The speaker described the two museums, 
and said that America should learn a lesson from England. Our people 
had feelings peculiar to themselves, and these must be fostered and 
developed by native A'tj Foreign Art would not suffice. 

San Francisco. — The Artists' League held the first of a monthly 
series of meetings in the Art-Association Rooms, on the evening of the 
24th of April. It is proposed that each member shall contribute monthly 
a picture or sketch — a pastel, crayon, water-colour, pen-and-ink drawing, 
etching, or oil-painting^^and, when a sufficient number of such works 
shall have been secured, that they be disposed of as the League shall 
determine. . . . The Spring Art Exhibition is to be of indefinite dura- 
tion. The places of pictures that have been .sold are speedily filled with 
fresh canvases, It is to be regretted that thus far the sales have been 
unsatisfactory, both in numbers and in prices. Among the exhibitors 
are Mr. E. W. Perry, with his ' Solitaire,' a handsome brunette, affluent 
in laces, and playing the game of cards known by that name ; Mr. Ta- 
vernier, with his 'Hotel del Monte, Monterey;' Mr. Herman Fuchsel, 
of New York ; Mr. Hahn, with ' A Scene on the Rhine ; ' Mr. Cooper, 
with ' The Grand Crater, Colorado,' an encampment of Ute Indians near 
by; and Mr. Yelland, with his 'City of the Golden Gate.' . . . Mr. 
Bradford, whose Arctic scenes are so well known, has returned from the 
Yosemite Valley, heavily laden with studies. 

Washington. — A part of the original corner-stone of the Washington 
Monument has been excavated. It was laid with very impressive cere- 
monies on the 4th of July, 1848, and is of white Maiyland marble, with 
large sparkling crystals. The cavity, which contains the various articles 
deposited on that occasion, is still securely covered. This is the third 
time that the corner-stone has been exposed, since the work of strength- 
ening the foundation began. . . . Mrs. Custer, wife of the late General 
Custer, has written to Representative Daggett, of Nevada, concerning 
the proposed bill which directs the Secretary of War to contract with 
Mr. Wilson Macdonald, the sculptor, for the erection of a monument 
" which shall include duplicates of the sculptor's equestrian and pedes- 
trian figures of the late General Custer, and also likenesses of the prin- 
cipal officers, and the names of the men, who were killed in the battle 
of Little Big Horn." Mrs. Custer expresses herself as not pleased with 
the work of Mr, Macdonald, which now commemorates her husband at 
West Point, and which it is proposed to duplicate. She writes : " The 
statue could not be worse than it is. The face is a man of sixty, and 
the dress is so unmilitary that his brother-officers shudder in looking at 
it. He is represented with full-dress coat, and top-boots that belong 
only to undress uniform. The whole costume is incongruous and in- 
correct. Then, he is armed like a desperado, in both hands, while some 
of the General's best charges were made with no firearms about him. 
I realise that I am the last one on earth to be satisfied with any repre- 
sentation of my husband ; nothing could portray to me, in any form, my 
idea of him. But his friends in civic life, his comrades in the army, and 
artists, all have but one story to tell — that the statue is a failure as a 
likeness, as the representation of a soldier, and as a work of Art." 



